The Pentatonic Boxes and Applicable Chords

By Dr. Keith Cooper

The Minor Pentatonic may be the most recognized scale in commercial guitar. These five
patterns (also called “boxes”) are staples in all commercial styles of guitar soloing, improvisation,
and riffs (A riff is a series of repeated notes in a rhythmic fashion.) Follow the fingerings for each
pattern precisely. The tonality is movable if we move the scale patterns to any other fret;
memorize the root of each shape as the patterns are in A Minor. For example, move the 274 A
minor pentatonic pattern (fifth fret) to the eighth fret, and you will perform a C minor pentatonic
- in conjunction with the C minor bar chord: this concept is also movable. Consequently, the
pentatonic patterns reflect minor chords, including their chord inversions.
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The following two pentatonic runs will build fluid legato and staccato picking
technique if practiced regularly. Notice the articulation including slurs (also known as
hammer-ons and pull-offs, and staccato), indicated by the dots above the notes. The
exercises are to be played with the combination of hammer-on, pull-off technique
and palm muting on the staccato notes.

Staccato
Staccato is indicated by the dots

Varied Articulation above and below the notes.
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Hammer the notes indicated
(h) and palm-mute the
staccato notes displayed by
the dots.
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Pull-off (p) hard enough to sound the next note
and palm-mute the staccato notes displayed by
the dots.
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